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Ay, forsooth, he'll say his part, I warrant him, as
well as e'er a playboy of "cm all I could have had
money enough for him, an 1 would have been tempted,
and have let him out by the week to the King's players.
Master Burbage has been about and about with me,
and so has old Master liemmings too; they have need
of him.
There is point in this, although it; by no means
lies on the surface. In Jacobean days all the
speaking parts in Court masques and all the
character-dances in the interspersed antimasques
were performed by professional players, and it
was not until the close of the entertainment that
those of the blood royal and the nobility con-
descended to appear. The neatness of Jonson's
allusion lay In the fact that the King's Company
had at this time a monopoly of court-masque
work, and that the little Dan Cupid of the
moment, so fat from having been sought for
unavailingly by Burbage and Flemings^ was
already In their service,
Although Jonson shared this ttick in common
with the dramatists of his eta, in one respect he
was unique. He is the only one who refers
directly to himself by name in a play. This he
did twice in The Magnetic Lady* There are few
parallels in later times, but it is noteworthy